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Chapter 21

GHOSTS AND NINETEENTH-CENTURY KABUK
I

Kabuki’s focus i ;
cspecialy in ﬂwm: MWWWEMM .MJ:o of its characteristics in the nineteenth century,
Bl Sostike (Senay) MEE\m Zujvo_,.:, who—along with OEE:EJP
laywights of the mmw\ ﬂme Zor_.umsdls.mm one of the leading kabuki-joruri
et otor Mgn 0 Q:. period. In contrast to earlier plays in which the
ol e o o%maomﬁzm of the moom male character and thus basically
and is m.~9-:m:mm:w_ M DKLLS plays the evil male character is the protagonist
s period a3 wdll .sz BQ:&. and repulsive, erotic and loathsome. During
B i Eo»%?vo :Mi m<w o.ruEQna .s.ﬁn created in kabuki, the “por-
male actor e M: the “evil woman” (akuba), both onnagata roles (a
— highly £ ga emale part), which traditionally had been that of the
y feminine, younger woman. Kabuki was also moving away from

the g
@mmofu_um
sed drama that had dominated the genre to one that emphasized

the
actor’s physi
si : . ) ; :
physical expressiveness in the henge buyd (transformation dance), in
within a single dance;

which h

1 € mov y

in the Enr.o,\mm swiftly from one character to another

change) imawari (fight scene); and, most of all, in the hayagawar (quick
ed several different roles in a single play:

» in which the same actor play
of kabuki by depicting 3 world in

Zm.:#u ?

0 :

which g, ku’s w_mwm transformed the nature
e sociopolitical order was crumbling, causing 2 ?&o:_a sense of

_jmﬁOHw.n—_

E:u:m._:_omm or decay and leaving little foundation for %:::& order. It is not

g, therefore, that Nanboku also was on€ of the pioneers of the ghost-
J be found only in

WﬁO—.v.
en ’
genre (kaidan mono) in kabuki. Value, it seems, coul
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individual’s life force or energy, which was embodijeq n th «
an B

and other physical aspects of mwo mom:m. as well a5 i, the g, e:%%g
= 1R on e
ho are often evil or horri ing. Nanboky, W g te, . £
characters, who 3 Noteq, as sn____mrc__w

kizewa (literally, raw contemporary _.;mv plays, whicl, re "
Jives of people at the vo:.oa Om. Sgelsiz tls Capturing 5 dark gy Pt
kugawa society that the ?E.ﬁmm literature often overlookeq. The ter e,
however, is not entirely satisfactory. As some ::.Eﬁ: Critics gy, el
Nanboku's Ghost Stories at %oac.vd (Yotsuya kaidan, 1825) Pointeg
“realistic” in that it depends heavily on ghosts and th SUPernatyp, Ry i
word is better understood to mean that even *rw:mr Nanboky, 52.; #ws, the
(sekai) of history plays mzm of .ﬁwéQ.mE samurai houses, },e fills th sm _,i_%
outcasts or “nonhumans’ Q:E:v. from the lower classes, such 4 5;,:;
samurai (ronin), beggars, grave diggers, and tobaccg sellers, [y, E%Mﬁ_z
Nanboku intersperses erotic love scenes, brutal murders, ang Fighten, s”_m
stories—all of which made for immensely popular and effective }omﬁ%m o

-

g—fﬁika g

oE,

TSURUYA NANBOKU

Little is known about Tsuruya Nanboku IV (1755-182¢) except that he wag by,
in Edo and was the son of a dyer. In 1776 he became an apprentice to Sakyr,
Jisuke I (d. 1806), one of the leading kabuki playwrights of the day, who spe
cialized in drama depicting contemporary life. In the following year Nanbgky
began working at the Nakamura Theater under the pen name Sakurada Heiss
In 1780, at the age of twenty-five, he married Oyoshi, the daughter of Tsuny
Nanboku 111, the third in a succession of kabuki comic actors. It So_,ﬂm%?_
twenty years, however, before he produced his first Er F&EM Egm_h_“wﬁw 08 2l
of a Foreign Country (Tenjiku Tokubei Ikokubanashi, 1804), s m_a.:swa s S -
tsusuke, an actor with a tremendous range of roles who specia ﬁw ok zﬁPW 2eaNe
of ghost plays and stage tricks that Nanboku was to make his osﬁm.s B _V o I AL
taking the name Tsuruya Nanboku IV in 1811, he wrote BoJ . :M amsg '
the most famous today being Scarlet Princess of Edo A.mammamzv
bunsha, 1817)' and Ghost Stories at Yotsuya (Yotsuya kaidan, 1625):

~\\{l

111

114/

b>z Hmwmv
GHOST STORIES AT YOTSUYA (YOTSUYA KAIDAT, .

s

In his Eastern Seaboard Highway Yotsuya Ghost Stories

) ; was € fhis
better known as Ghost Stories at Yotsuya, Nanboku, who og murder @
such as a samurd i

innovation (shuka), weaves recent events in Edo ugorld” of

: s : iy istorical
wife and a servant's murder of his master —into the histor

e — .d. and tra"”
1, cd.
L. A translation of Scarlet Princess appears in James m,wmwﬁ_mv.“ 1992)-
Classic Plays (1975; reprint, Honoluly: University of Hawait Fres

i
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The Storehouse of Loyal Retainers (Kanadehon Chiishin,
Chiishingura, Lord Enya, provoked by Lord K6 no Moro
and is forced to commit suicide, leading to the destruct
dispersal of his retainers, who eventually take Tevenge
enemy. On the first day of the debut performance, the
at M\E\mzvﬂ were preceded by the first six acts of Chagh,
the remaining acts of both plays were woven together,
performed twice, once at the end of the first day and

Burq, 1748).

.Eo. INjureg h
1on of Enyy
on Zoﬂc:mo a
first three acty
N.:WEP and o
Act 3 became
once at the |,

noc—&sw__..
i

:M_ With L 4

; it
= g and g,
$ theip Mgy,
of Ghggyq,

Stor
leg
the Secong L

EEE andy,
second day. €§inning ¢ e
If Chushingura reflected the popular uplifting view of the famoyg o
Stories at Yotsuya revealed the negative, dark, hidden side of the mman, m_s%ﬁ, Ghyy
at the bottom of society who wanted to participate in the ven, detta byt ooﬂs_m:a. Of theg,
of rising up like the exemplary heroes of Chiishingura, these men fa]] nw 0t Ingegg
self-destruction. When we juxtapose the two plays, one from the Ea,ammrm”sﬂ hole
and the other from the early nineteenth century, we can see the ,EBmEM M.mgga
in the attitudes toward and of the samurai, whose circumstances m%aoﬁmaw eteng
itously during the eighteenth and nineteenth centuries, The watrrior valyes of

obligation, self-sacrifice, and patience, which are extolled an( dramatized i

Precp.
logaly |
Chigh.

ingura, are replaced in Ghost Stories by acts of betrayal and murder for the sake of
(o}

and money.

Nanboku originally wrote Ghost Stories at Yotsuya for two actors, Onoe Kikugor
111 (the young son of his mentor Onoe Matsusuke), who simultaneously played th,
roles, Oiwa, Kohei, and Saté Yomoshichi; and Ichikawa Danjurs VII, who performed
the role of Tamiya Iemon, the archetype of the “erotic evil character” (iroaku). When
the bodies of Oiwa and Kohei are fished out of the river by Iemon at the end ofa

u“

’

3, Kikugord played both Oiwa and Kohei in a “quick change” (hayagawari).

In Ghost Stories at Yotsuya, the life force exemplified in the “quick change’ e
be found in the seemingly inexhaustible energy of the two protagonist, the ghot
Oiwa and the villain Iemon, who collide with stunning force in a world that seemst
have been stripped of all moral sense and justice. Equally important is the delica
mixture of comedy and tragedy, humor and horror, bantering and gruesome aeﬁ_ﬁw
with the drama rapidly and constantly shifting from one to the other. An axa_u__mm@
the “erotic evil character” of lemon, who is bot aﬂvcw__u,_n
Of particular interest is the transformation of O =
young woman into a vengeful ghost.

Of the original five acts, acts 2 and 3, which are translated |
frequently performed today.

of this ironic mixture is

: i navu
and attractive, iwa from

Jere, 4€ the mo¢

MaIN CHARACTERS : QEK
retain®
Tamiva IEMON, a masterless samurai (ronin) and @ I

Enya
O1wa, Temon’s wife
KoHE1, lemon’s servant, loyal to Lord Enya
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From the frontispiece of the gokan edition of Ghost Stories at Yotsuya, called Head Start
on an Eastern Seaboard Journey: Ghost Stories at Yotsuya (Tékaidachi kadode no sakigake
Yoisuya kaidan, 1826), “written” by Onoe Baikd (Onoe Kikugord 111, 1784-1849), who per-
formed in the first production in 1825, but in fact written by the playwright Hanagasa Bunkyo
(1785-1860) and illustrated by Ippitsuan Eisen (Keisai Eisen, 17g1-1848). Oiwa’s ghastly
face—swollen forehead and enlarged mouth—looms large above a wheel of fire The char-
acter for “heart” (kokoro) is placed above Tamiya Iemon, and eerie images of gourds on the

border echo Oiwa’s disfigured face. Text: “Autumn grasses also change in this way —a with-
ered field” (aki no chigusa / k6 mo kawaru ka / kare nohara). Ippitsuan.”

Bansuke, Kanzg's retainer
owowm_. a 1omnin, Iemon’s crony
I KinEl, a rich samurai mooﬁmq in the service of Lord Ko no Moronao,
EHWMV‘%H m.:a Wam:mm,mzﬁq of Oume
?;nowwmﬂ Nﬂ_:m. lemon’s \Qo:..a_
Mosyxg e father of Kohei
» @ pawnbroker

father

Doy « to marry lemon
', Oyumy’ ST : er, wants to marr
Oypne, Oyumi’s daughter and Kihei's mn_:%._:m_:

» Widowed daughter of Ito Kihei and mother of Oume

~15U, 4 masseur, working for lemon

..’2
2, Tamn:
MMiya lemon’s House

Tam; :
My, » . K . :&T
o @ lemon’s Residence by tenement in Yotsuyd, 4 1 .mw
amiy, - ) = e y - 7 priae,
i i¥a lemon, g ronin, lives in @ shab?y . Swallowing their P
"ogd and ronit:

in Edo occupied by poor people




mk—m GHOSTS AND NINETEENTH-CENTURY KABUK]

many must do craftwork at home to make ends
with cracked and peeling plaster and a sliding,
outside. There are a few sparse furnishings: q s
white standing screen, and a small brazier wit
and percussion music suggests the bustle of
floor of the main room gluing triangles of
bamboo frame of an umbrella. His clothin
bearing reveals that he once was a samurai, He listens colq; Minong,
his work, as Magobei, the father of lemon’s servant Wors,v‘m

masseur, bow apologetically at his right. Magobei wegrg r :Nm .?»E?. ’
mono, and his wig is flecked with gray. He cro plain Cotton ;

uches on qJj £,
the shaved head of a masseur and sits between Iem f :Mm. MQFQE hag
ODel, tryiy,
40

Mmeet, Th, et .
m.%&n:&:m la as
Juare vn\umw flo
ha teapot op it.
Commoner E&.
paper onto ¢, b N.;m
g is that of 4 » ally

8ray Wl

ttice dog; tog
b

o7 Es b

~L~.€m~v~ _f:

no«f&

byt hig

» ot S»NJ.CEEW

g on and M|
mediate their dispute.

TakuETSU: Master lemon, please listen! You are
be a bit more understanding. It’s all my fault.

ms&:mﬂorm:owocErmswo::mmm&mo:ﬁ help. 1 take ful] respons
so please give me a day or two to try to settle the matter,
IEMON: No, no, this is a matter that can’t wait. Kohe; is
thief. When he’s caught, my

quite right, byt Please tryy,
I made the Mistake of 5..3

AL an embezzler and,
samural spint won't be satisfied unt | execyle
him. Ever since I lost my master, I've had to make umbrellas just to getby

Me, a samurai! Look at this! Do you think I do this for fun? (To Magobsi
You there! You're his father. Everything depends on what you have to s,
Stop acting like a senile old fool. (He rises and threatens Magobei.)
Macoger: Oh, no, no, you are quite right. There is nothing [ could possibly
say to defend what my son has done. You said that Kohei stole something
If T may, I would like to ask what he took.
IEMON: It's nothing someone like you would know anything about. He stolez

packet of rare Chinese medicine called sokisei that has been passed dow

in the Tamiya house for generations. It's priceless
else. "

?

The medicine is so potent that if someone lost the use of hislegs %w
drug will enable him to walk right before your eyes. My stipend wes cut ca
when my master’s household was disbanded, and [ haven't aoa_eam_ﬂ_w
since then. Even so, I have never let that medicine out of my haoc% 4,_,““%
what Kohei stole. Look at this thing. (Picks up a short, badly :E,% ma and
This is all that Kohei left behind. He took my family's greatest /"
left me with 2 rusty penknife. My friends are furious at érm;%%_aq but
left early this morning to try to track down Kohei. I' be out &o%:.:w f
F'ean'tleave my wife, since she just had a baby and is %:. s&m_w.n.m cett
['needed help around here and took Kohei into my service:

JoUs
o oakes MC fur 4
been more trouble than he’s worth! Just thinking about it makes ™
S.ro:_mﬁ :Grm:mmc:_i:

: 1, 1l take care of him on¢
you're his guarantor, You're responsible for what he’s done-
stand what I'm ol s oo

; youwon't find it anywhere

materials for making umbrellas, reprimands Magobei (left) and Ta

center) with his
tobacco pipe. Oiwa, wearing a headband and loo ing ill, looks on from the next room as

she reclines on the bedding. A mosquito net hangs behind her. Omaki, a maid from the
Ito household, reaches into her robe to give the special medicine to Oiwa.

TakueTSU- You are only right to feel that way. You accepted the introduction

of this humble masseur and took Kohei into your service, only to have :::
: iust whe v
Steal from you and flee. And what a time to run off, just when poor Oiwa

v i -ould Kohei
bas given birth and has not vet recovered her health. How ::/_ he
3 : - : : ; 1ze. Magobet,
wymzao: You at such a time? I can find nothing tosay to apologize. Mag
lagobe;l What do you think? !
Z»oomm . 't qui “ohei h  never amounted to much,
b I Ldon’t quite know what to say. Kohei has D tnitie A
mE H_m?ﬁ%m ﬁrc:m_i he was honest. I'm shocked that he stole s
AMily hei i . f medicine?
T heirloom? A priceless packet of :._:_: el 1 but who sl
f.m.c” That is strange, isn't it? Stealing cast 2
; Mediciner g oS BB
~ . acter 15 S0 , ma
,,:nme_ {to himself): Hmm, now that his real master 155
10 . . W
lkyq Ught this was his only hope.’
Nt Whaty
— oya of the
2 i N atd Q_cnm:
Sory /_Morm; ?::3 master, Matanojo, is another 1€ ne so that Matan!
" anojq j o S Jesperat
5.92 a~ "N0jo is extremely ill, and Kohei is desperdte

Nough 1o participate in the vendetta.

\l



mmo GHOSTS AND NINETEENTH-CENTURY KABUK]

MacoBEl: 1 mean, what Kohei did was :smcqw?mr_m.
lemon: Listen, old man. That medicine may not |
rare. A druggist would pay at least a dozen 80ld picee,
medicine is even more valuable because it hgs , certifi gy
authenticity. The medicine and the certificate hay, be
through my family for generations. There’s :o:i:m like
However, I'll give you a chance. You can have 4 couple of g,
. . ? : ¥S 10 tyy,
Kohei yourself. If you don’t find him by then, you, can giy, Yoy,
medicine is really worth—fifteen gold Pieces. Got jp %rmJSM *ha b
pieces. Find him or you owe me a fortune. freen gl
Macoskl: Thank you. I'll find him, and 'y sorry for why,
(To Takuetsu) Forgive me for having caused YOU 50 mye
TaxuETsU: It's not your fault. It's troublesome, byt | got us int
in the first place. This is just one of those things that happe
to help someone. No wonder more people aren’t helpfyl, (
his straw sandals and gets ready to leave.)
IemoN: Remember, two days. Come here the nstant you hegy anything e
Kohei. I can make things difficult for you if you try to hide anything
Magoser: 1 understand. (To Takuetsu) Doctor, thank you for everyting
Good-bye. (Magobei departs down the runway, muttering as he gogs, Takuety
prepares medicine for Oiwa and takes it into an enclosed room.)
IEMON: No cash, not even enough to keep up appearances, yet shes dun
enough to go and have a kid. If you want sweet innocence, that's what oy
get. (Lively lion dance music is played by the shamisen and percussion in he
music room to the side of the stage. Chobei, dressed in tattered clothing bu
wearing the two swords that indicate his samurai status, comes
the runway to the front door.)
CHOBEIL: Iemon, are you there? We found Koheil!

IEMON: Chabei! You saw him?
CHOBET:

00k like Muach,

O the ,_U_MM ,.”;,
e mzmszna._ ,:
it msé_:na g,” M_

t 5% son _Ewm
h trouble,

One,

0 this &Emg:
ns é?a: ou y
Magohei pus g

racing down

' . rm 092
Yes. I knew he lived somewhere across town, maybe on't

- doe. Hetes
side of the river. | captured him just before he reached the bridge. i
the packet of drugs he stole.

IEMON: Thank you. Where is that damn Kohei? lion dart

CHOBEI: He's with Kanzs. Ah, it sounds like they’re here. G,E “mg;%

music begins agqin, Kanzs, his retainer Bansuke, and w&& ﬁ.ﬁs&&%

runway. Kohei's hands qre tied with a coarse rope, his hair 15 %m&a b
his clothing is torn. He apologizes profusely, but Kanzo ot

vay with it.) m Ot

Kanz, thank you for all your trouble. I heard the det for ¢

" k you
I greatly appreciated your work. Ah, Bansuke, is it? Thign
efforts.

BaNsukg. Thank you, . Yo
rope from Kohei.)
Takugrsy (to Kohe;,

that he won’t get ay

ils fro
IEMON: ail

ool
 (Herem™
u should be feeling better no%: (He 5
. Heré :

o me):
who sits, his head hanging it sha

i
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Jso gone to a lot of trouble, too. Fven your old father had
ok o]
sake I've ; jou?

For ch\# d in. What got iy vo.:. . : ; -

o be calle rything to your kindness in finding me this position. Instead
ot & EYE roper gratitude, I've made things difficult for vou, all because
K . mmr_.w _wm sudden impulse. And now my father has been drawn in,

i ¥
as selze

! ne home already. I'm sorry to hear th
T css he must have go , .
u

at. He must
100.18 d sick about me. Master, since Chobei took back the medicine,
ied sic
be woITi€

ol didn’t touch anything else, please have mercy and forgive me. [ beg
v,.o__.. That's ridiculous. When a mw?mi disobeys his master, m.ﬁ can’t be
pios d. A dishonest and insubordinate servant has to be punishe
_ow _,m r.ue.m to find just the right treatment for you.
<,m. Jemon, I've been thinking about some of the things he said. I he
_QZNo”r.aoE ,Emwﬁq was a samurai in Lord Enya’s house, where you also
Hwnmwm?w:ﬁnsvﬂ Oshioda Matanojo, the most loyal samurai in the whole
house? Kohei’s entire family was in his service. You'd never guess that some-
one who used to work for such an honest person would go so bad, would .,..o:w
[emoN: Do you mean the same Matanojo [ knew in Lord Enya’s mansion?
Kohei used to serve him? Is that true? =
KoHEr: Yes, everything you say is true. My father’s family has served 7?2:0_0. s
family for generations. When Lord Enya’s house was disbanded, Matanojo
became a ronin. Then recently he became v
help support him. My wife, my father, and
work also. We all want
facing hard times, b
mmmwmwm.ﬁ_%
best possib]
be no high
Punishme ‘
_m%ﬁ\wz” You mean you stole my family heirloom for your master’s sake? Did
ata

N9jo order you to do that?
Wommﬁ ZOV no. H

Was th

over-
d properly.

ar

ery ill. I entered your service to
even my little boy have gone to
to do whatever we can to help him now that he’s
ut we're so poor that we can't do very much. _ wanted
to cure him, so I attempted to steal the medicine. I did it for the
€ reason: [ stole out of loyalty to my master. I thought there could

€r cause. Even so, the fact that you found me out must be heaven’s
nt. Please forgive me.

¢ knows nothing about it. I did it myself, thinking that it

€ only loyal thi do. ;

lemoy. It &owm:.w\ Bmﬂwm,“ﬂmm”na loyalty or insanity made you do m. If ,‘,w:
eal, yourre 5 thief. Is there some law saying thieves can get off if EW,H
Properly loyal? What 4 ridiculous idea! At least I have :,:, :_ca._c_mp: ,_cz
Now, | Might have spared you if you had paid me ,,,c_:ﬁr:.ﬁ for ,M u_w A
didny give me a cent, For the theft of the medicine, I will break all 3

4 m,:maa. one by one. : 3

ﬁﬂ_o_wm_.. That sounds like fun. Can we start :m,E now? N
N28: Ten fingers instead of taking his life? That's letting

w.f .v._r:_o:m»ool?azﬁ
,mcwm” mm:om?du: apprentice, let me try r?.m
1 Plactice
EMon.

N: Come on, help me.
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Kohei (left) is restrained by Kanzs and others. The m
(right), in a black robe, next to the tobacco tray.

edicine is
The pawnbroke
the paper-wrapped bundle containing the cash given to him by

placed in frop of lemgy

t (far right) happily holg
Omaki,

KoHE1: Stop it! I have to take care of my parents. What can I do if my hands
are useless?

ALL THREE (KaNZd, BaNsUKE, AND CHOBEI):> What do we care?

KonEI: Mercy! Show some kindness. Please, I returned the medicine.

IEMON: Shut up! Gag him!

ALL THREE: OK, OK. (The three surround him, and Bansuke takes a hait
kerchief and ties it over Kohei's mouth.)

BANSUKE: That should keep him quiet. 0 0l

KANZO: After we finish with the fingers, how about _E::ﬁ. his _,s: m“m_.ﬁ.

CHOBEL: That's a good idea. (They mime kicking and beating him. ”.2 ,__= i
nounces the appearance on the runway of Omaki, a wet nurse m%h:_w e
neighboring household of the rich Dr. 1to Kihei. She N.h\ %Saﬂi p
servant wmn:_:m a red lacquered ceremonial barrel of m.&a SHM M_._z l_;aw._
quered hoxes filled with food—expensive ceremonial gifts pile ﬂ“g.méz?...,
of a child. She carries gray cloth bundle that we later leam ¢! )

yellow- and black-checked w::c:c. She comes to the front door.

(-
u

TR Bk c o

Usud

!.!IIII!
3. The lines attribute.

of them speaks, w

end of the lipe.

irely in unison-
d to these three are not spoken entirelyint

. wrds or for
ith the others joining in for the Jast few words 0
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one home? May I come in?
y

OMAKT _u_ w.:,s\ro could that be? .
LL 4:wm_.tano:a<m here. Stick Kohei in the closet.

O mo,:. OK, OK. Get in there. (They drag Kohei to 1}, closet, slide the

. THREE: throw him in, and close the door. Omqaki presents the gifts and 4
door %ﬂwzm dicine she claims will cure Oiwa. She goes into the room at left
Eﬁ.wm Mm the mother and child. Mosuke, a pawnbroker, enters and %E%&
fo d

syment of five gold pieces plus the rental for mosquito nettin
the rep M dded nightgown. lemon is forced to give the paw

%mm .“u ¢ and the accompanying document,)

:E_.Mw Well, now that's cleared up. Now the rentals, 1))

Zoaﬁ _“a* and the bedding. Excuse me.

EM_MV What are you doing? You're still EE:W the other things?

Mosuke: Yup. If you don’t pay another gold piece, I can’t clear the
Excuse me. (He heads toward the room at stage left,
and stops him.)

Omakt: Pray wait a moment. Don’t force your way into a sickroom. If | heard
correctly, it's a matter of money, isn't it? Here, this will probably do. Go
away and leave the things here. (She hands Mosuke paper-wrapped bundle,
somewhat more than the amount that is owed. lemon is surprised and wonders
what he will have to do in exchange.)

MosuxE (examining the packet): Hey, this is too much.

Omaki: Shh, there’s no need to wake up the mother. Well, sir?

Mosuke: Uh, well, I'm speechless. This is truly a great favor, ma'am.

IEMoN: After all this help, there is no way to show my thanks.

Owmaxr: Please, there s no need to worry about it. Well, I must take my leave
now,

wﬁoé KE: Tl walk you to the street.
%zoz“ Nurse, thanks. You've been a great help.
Zzic.. My best wishes to all of you. Well, Mosuke? ot
<Y, " . < s \ » ,;N
OSUKE: After you. (Omaki and Mosuke exit to lively music. The rest are’s
for g ; o of It5 Kihei and his household.)
moment, impressed with the generosity of Ito Ki N :
o:@wm : W . f help from the [to mansion.
i 1= Well, Temon, we've been getting a lot of help s
’ N S.
Ig ou E.ormv_w should go over there and say a few words of than
/.— N: 3 .
o:%z. Maybe | should, but I can't do it.
Ly, SEL AND KanNz6: What do you mean?
" ON: 115 Kihei is a retainer of our enemy, Lord RO N
S deag, and his retainers have been expelled from his E,.,z ,E aric
me:/ ‘hile, K no Moronao lives in the best ?:.* of Ms/_oﬂo:po_m evil plots.
nee a retainer of Lord Enya, a victim of Lor¢ house
4 . * house.
O:m“f,m: mmmq all thev've w?w: us, I can't go to :_d n_“w_”_.,: v: . i e
0 : . P em. | 5 e
N BEI ANp KaNzd: You're right, :ﬁ.zu aproble
ze.z €1ying in the room at stage left)
VETSU: Oh, no. That child again.

g, beddi ng,

nbroker his precioys

just take the mos-

account,
but Omaki comes out

(0 0. Qur master
Ko no Moronao.
L d scattered.

h mansion.

l Was g

the baby
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Temon: That brat cries a lot. Maybe the fleas are
becomes languid, suggesting the atmosphere of 4 sickroon, le
the sliding screens to reveal his wife, Oiwa, sitting on ¢, noms: Pushe, o,
looking sick and weak. A large mosquito net hangs from " on Fé_.zw §M
small folding screen protects the bed from drafts. Ap E:Em E?@ g,
hangs around Oiwd’s neck, and she is holding her baby E&s 3 safe b
the back.) pating hin

Iemon: Oiwa, are you better today? How do you feel?

CHOBEI AND KaNzO: We came to visit you.

O1wa: You are very kind. Please excuse me. They Say one alway .1
giving birth. But perhaps because of the strange weathe, ,aoA.M Tnm_w il
lately, I feel even worse than usual. (Takuetsy helps her into the meé
She puts the baby on a cushion and covers him With a 1obe,) Maiy

IeMoN: Oiwa, I've never seen that kimono before. Did you mg)e i

Orwa: This came a moment ago from the Its mansio, with the ? ;
of the widow Oyumi. Dear, please go and thank th 1 Vi

em.
IeMON: Is that so? They've been so generous it's embarrassing [ don't ypg,
3 INder-

stand why.

CHOBEI: Look here, it's like I always say. What's past is
now you're a ronin. Forget about ideas like du
and go to the enemy’s mansion.

Otwa: He’s right. You really must go to the mansion and thank them,

[EMON: You're right, Oiwa, I have to go, but I shouldn’t go alone, withoutyou

Orwa: If you have to go with someone, take those two along.

CHOBEL: Yeah, we'll go—

TEMON: Well, as they say, the sooner the better. Let’s go.

TakveTsu: And I'll look after things while you're gone. It's best for youbog
and express your gratitude.

TEMON (puts on his two swords and an old short formal jacket): 'm going
I'haven’t fixed anything to eat yet. Could you do it?

TAKUETSU: Yes, yes. I'll take care of everything.

Wﬂzm:m to 1y

afly
mq_zw
Togn,

past. Tamiya Jepyy,
ty and avenging former mage

75 sword

IEMON: Remember, keep your eye on the closet. (Points to Kohei

; ; eine fir
thinks that thing makes him look important. (To Oiwa) This Em%_:?
keit T :

,%:r

your blood circulation came from the Its mansion. You'd better

oW
said it was an old family secret. (He hands over the packet of P
medicine.)

into her kimono) Come back quickly.
IEMON: Tl come right back. Let's go. (To Takuetsu)

dinner.
TakvgTSy. OK.
lEmon: m going now, Qiwa.
O1wa: PI

case come back as soon as you can.
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Vhat would keep me there? Let's go. (Moderately lively music plays

(EON: V " depart. The sound of a temple bell increases the feeling of loneliness
i e ; : : ‘

gs the ™ foreboding mood. The shamisen musie begins again, slowly and

tes d .
and Ew s Oiwa stares after the men.)
vely,

e mon has been mean to me from .wrm :.5:_2: Wwe were married, He

oA even look pleased when I told him his baby was 4 boy Every day,
didn Mu&: to dusk, he calls the boy a brat, saying he i nothing but a nui-
mcn.m He grumbles that the baby is just another mouth to feeq. He says
”N”Mmm Jike that even émn: he knows I can hear him. Living in this house is
constant torture, with little wounds that never heal. But [ mugt remember
that lemon promised to help me attack my father's murderer ¢ (She stops
and weeps, then continues to speak while crying.) If | can just endure this a
little while longer, I'll be able to leave this evil man. Please, let us avenge
my father’s murder soon. (She pauses in fervent prayer. A decorative tortoise-
shell comb in her hair drops to the floor. She picks it up.) This tortoiseshell
comb was my mother’s. Look at the cheerful swir] of chrysanthemums and
the beautiful old-fashioned silver work. Even though we need money des-
perately, I'll never give up this comb. But since [ had my baby, I've been so
sick—I feel so weak I'm not sure I can live. If I die, [ want my sister Osode
to have it to remember our mother. It's the only thing from our mother that
Istill have left. (She gazes at the comb. The baby starts crying. She comforts
him and returns him to his cushion.) Oh, I'm dizzy again. It must be my bad
circulation. I hope that the powder will help. (To slow background music,
she picks up the packet of medicine with a prayer of thanks. Ominously, the
action is emphasized by the boom of a temple bell. She lays down the package
and picks the comp up off the floor and puts it back in her hair. She pours
wmm medicine &w@otv\ onto her hand, happily lifts both hands to her forehead
n a gesture of gratitude and takes the medicine.) I'm sure I'll feel better now.
Here, My precious little boy. (She dangles the new kimono in front of the
mmww.v. You got something nice today, didn’t you? I wonder who made it,
little Oume? The nurse? (She drops u\mu kimono unknowingly and continues
wo Wave her hands. After a moment she notices the kimono on the floor, picks
itup, dangles it i, front of the baby, but drops it again. She notices that her
fingers qre numb and begins to rub them. Suddenly she gasps as she ?&_V.. a
sharp bain in her chest and starts to moan as her face begins to bum ,E&
Wén.v Oh, ohi The medicine has made me feel worse. Oh! Zv‘\m_nn ~W
PUrning [y never felt like this before. The pain. (She huddles on the floo

. el
M vnw:. Just then, there is a sharp pounding on the door of the closet where
ohej jg tied up.)

nai

o i ey sparwed) oiieie RETREY X

d
+Inagt, o had stolen from his master an
1; s, , i ; [emon ha )
n_a_sm:ama th: s father, Yoy mmn:o_d. b :_n~ q_nao: killed her father without her
_Sos.,sm a at lemon give up Oiwa. Wanting to keep her, ith him

e ained w
nd thep cynically promised to avenge his death if Oiwa remaine

V.
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b )

TAKUETSU (enters from the back and, since Ojy,
unaware of what has happened to her): Oh O
lifts her head, and he can see that she has arn:w&
to see clearly.) This is awful. What happened to y

looks different.

wa, shal] |
» but
ou? Y,

@18 hunchy,

d Over, is
; L
SOme,

fix
the
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O1wa: I took the powder and right away—Oh i hurts,
TakUETSU: It started to hurt after you took the medicine; T
you, come here. (He bends over her and screams at the o
quickly recovers and rubs her back, being careful not ¢,
face, which the audience still cannot see. The baby beging
goes to comfort him, but then Oiwa cries out in pain, and p, iy and 555
Just as he is running back and forth between them, the closet %”; back tohy
and Kohei tries to get out.) Hey! Don't try to escape! (Slides »MM“
shut and tries to decide what to do) If 1 take care of one *E:m
will get away from me. What a time to be rocmo-m:z:w. ( :
Takuetsu puts the baby in the room at left and cloges the
comfort Oiwa, patting and massaging her back. The action
the sound of the temple bell as the stage revolves, )

15

R
WWM ‘ mﬁmwﬁ

24

he draft
ght of he
look dire
focry,

is Fa ?_
facy, buy
ty gt p,

:Qmm Oper
closet g,
: the othey g
Otwa g 4, bain
moo_n He trg,
1§ ﬁEaEa& by

%

|

Ité Kihei’s Mansion

Lively folk music sounds as the stage revolves to revea] the grand grd
luxurious home of the rich doctor 1t6 Kihei. The interior is surrounded by g
veranda with a step down into the garden. The alcove at stage left contging
precious scroll and a flower arrangement. lemon is seated in the centeryi

Atthe Ito residence, Kanzo and Chabei gasp in awe at the gold coins in their soup bowls
Behind them stand Oyumi and her daughter, Oume (far left), in a long-sleeved rabe. Kihei

(far right), the master of the house, stands behind Iemon.

Chobei and Kanzo to his right. Behind them sit Oyumi, Kihei's widud Eﬂ aﬂmmm (Kanzd, BANSUKE, AND CHOBEI): Let us give you a hand. Ha,
daughter and Qume’s mother, wearing a somber kimono befitting a wids oém. ,m. V o
and Omaki, Oume’s nurse. Chobei and Kanzo enjoy the banquet whie ba: oz»zu. Is not much, but please have some soup and a cup of saké.

' KI:

suke performs a folk dance in the garden below. Kihei is dressed in there
strained colors of a prosperous retired man and wears glasses g@ round Ew
frames. He is carefully washing gold coins in a large copper basin and pis

Please do have a drink.

.WEL THREE: You're going to too much trouble. But lemon doesn't have a tray.
ANSUKE: Here, let me. (He tries to pass his tray to lemon.)

0 . . s P ase. it's
th i Il wooden box. When the stage stops tuming, Basul ﬁ;\”_. Ohno. We have something very special for Master lemon. Pleasc, its
em away in a small wooden box. b "ot much, but go ahead and eat
tumbles and everyone laughs. Bansuke joins the banquet, and the scenebis CHOBEy. =

) Let’s eat then. (They lift the lids of their soup bowls. .mv their aston-
i:.: ent, the bowls are filled with gold coins.) This s a real delicacy.

N20 AND BaNSUKE: We're much obliged. 4 b
YOI We've invited Master lemon so many times. Now that he has gr:

; ; 4 v :_a glee
with some improvised light conversation about the private lives MM pe
on stage. Servants in formal divided skirts bring in three GSSM
on trays, which they set in front of Chobei, Kanzé, and Bansue

Ka
0

: o -ome
g owo:w_w accepted our invitation and you have been r.:z__ n:o:m..r ”.”uow_c:rm
ou & along with 1 "« vou like. We are happy tha
ents 1O Mg with him, please have as much as vou like. We }
IEMON (observi ihei’ ions): Si those sword ornam® , please have asnn B39 Iping if they want more.
o_omsM ,Mmgzm Kihet's actions): Sir, are ¥ O?“VM: humble meal. Omaki, give them another helping 1
KiHE H“m. . . . me old coin ™ KI: As you wish. Please don't hesitate to ask. sy in the breasts
£1: No, nothing so important. These are just s . the mos an THREE. What a great banquet. (They put the mone)
from my father. I 1 don’t wash them from time to time, ; of th

eir kimono. )
: ; omparn
* Now that we've taken care of your compa
You ; - 5

> lemon, oy eminent guest of honor:

gets all tarnished. This is about all an old retired man ¢a"
ha, ha,

IEMON: Not 4 bag job to have.

jons, what shall we serve
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Iemon: It must be something special. (The music stops, )
Oyumr: If you are ready, we can serve you, but—if you wil ,
few moments. XCuge
Kanzo aND CHOBEL: We understand. Let's give ther, s
OvumI (to Omaki): Please take care of our guests.
Owmakl: Let me show you around the grounds. (Omgp;
and Bansuke through the curtained door at the rear. O

s ? :

ome tip,, alope

leads Qag_, Kay

b

Umi exig Kibo:

the coins he has been washing on the lid of the box, whic, he < i
front of lemon.) € slides gy, i
KiHEn: Please be kind enough to accept these, lemon_
IEmoN: Why are you giving me all this money? (Logks pointedly o 1
OvuMlI (from behind the curtained door): Let me explain the ; at Kihei)

€ matf 3
(She leads her daughter, Oume, through the doorway. Oy, ;”2 o yoy,
Vearing ¢

kimono with long flowing sleeves, the dress of a young, unmarrieq girl) T,
girl is Oume, my daughter by my late husband Mataichi, K

Kiser: Oume is my dearest granddaughter. By some my
in love with you the first time she saw you and bega
sickness. One day we thought it would do her good to get outside, 14
we all went to the Asakusa Temple. There she miraculously—

Ovumr: Saw you again. She was happy for the first time in 50 long, (To he
daughter) Well, dear, now you can finally say what you've kept hiddenin
your heart for so long. (She leads Oume to Iemon’s side.)

OUME: After having worried my dear mother so much, how can I hide any-
thing? One day, shortly after you moved into this neighborhood, Master
Tamiya, T caught a glimpse of you, and from that moment—I have doe
nothing but dream of you.

Oyumr: She was so consumed with love that she would not leave her bet
Every day her face and body grew thinner. When I questioned her, she told
me about you, the man she could not forget. i

OuME: But you're married. 1 couldn't hope to have my wish mazﬁ__;.ﬂ__ﬂ,
to be firm and put you out of my mind. But when two people ar¢ ___J_,m__m,
fate, it's impossible to forget. Let me be your servant or even your ,Ms_a:.
maid. I don’t mind. Anything to let me stay by your side. it 3;.;._“_,,.

KinEr: Its just as you have heard, T would like to have you as %
Please grant Oume her wish. she

Ovumr: My daughter has become obsessed with you. Listen |
she would even condescend to live as a commoner. She WO he
S€rvant or your mistress. But this is a samurai household, and W_W_Ma w%@
of class could not be kept secret. (To Oume) Now that ::ﬂw_g._”u
you are all I have left. How can I allow you to do such 2 J_,,N.,ﬁ adop

[EMON: Your daughter’s feelings leave me quite %mmcr_wm.m. ife, O

the heir to the Tamiya family, and duty binds me to ™ v

ram:?mmf.:m‘ but unfortunately —

sterious fate, she fe]
1 to suffer frop, love

KIHEL:
Oﬁ;:“
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u deny my granddaughter’s request?
| So yo
It s OE_

' 1 iries to cut her own throat, but they stop her.)
gl Mo: have acted virtuously. Your heart’s desire was not granted.

2 samurai. How sad that your prayers could not be granted.
0.

cuopEr: Hey, Iemon, you're making a big mistake. Look, Qiwa’s going to die

woner or later. After she’s gone, you're going to need a wife anyway. So why
don't you make these two nice people happy and go ahead and change your
nest? That's what you should do.

iemon: No, no. Even if it makes me rich, it’s not right for me to abandon

Oiwa. That’s the one thing I couldn’t do.

Kuie! (takes all the gold from the box and presents it to lemon): Please, kill me.

Please kill this poor old man.

lemoN: What are you talking about? I know that it must be a shock for Oume

to be refused, but why are you asking me to kill you?

Kiiel: There is something else I must tell you. I found my granddaughter’s

suffering pitiful, but I knew that because you already had a wife, getting you
to marry her would be difficult. I considered all kinds of plans, and finally,
without telling Oyumi anything, I sent a disfiguring poison to Oiwa, falsely
chiming it was medicine. I thought that the problem would solve itself as
S0on as her beauty disappeared. Your love for your wife would vanish, so
Youwould divorce her and marry my granddaughter. I kept this evil plan to
myself and sent the medicine by way of the nurse. [ knew that it would ruin
her face but leave her life untouched. It would leave her alive! I clung to
that fact, ﬁn:m:m myself that it wouldn't be such a great cnime. However,

,ﬂmzmnm have not worked out as I hoped. I am responsible for a great tragedy.
Oy ats why [ want you to kill me. o
0 o You thought up this evil plan all for the sake of my poor young child?
W“Zm“ This is how I am being punished for my sinful m.n.m:&.

Ds*rmﬂ If You're able to %OHW?.G me, all my mu:._:.«,.m mo_nm 1S .,.O:_.mM ~
Ezowm: It would be a big mistake not to take what's on your plate.
OE_H“ Cet rid of your anger by killing me!
I No! Not here in own h o
) your own house. : ‘ ops
Oc*“sm” Its better for me to die. (She tries again to kill herself, but Oyumi stop
er,)
WEm . R
;zo“” <~<_w_ you forgive me?
0 > L~ : 4 .
mwcz_“ fyou die, how can I protect this child all by myself
MO Well —

wmc

y right that you refuse her. And now, Oume, we must be

oyuME: s forgetting about Iemon.
I'm resigned to it. I've made my decision, and [ will prove it to
(Takes a razor from her sash) Hail Amida Buddha! (She bernds over

So you have decided to die with honor. My daughter’s spirit is worthy
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Kiugr: Then kill me!
IEmon: I, well . ..
Kingr: I've done a monstrous thing.
Ovyuwmi (forcefully): Please, give us your answer,
gMoN: I've made my decision. I'll leave Oiwa and +.
_ hand. fbitake your grandgy,
Kingl: Then you give your consent?
Oyumr: You're granting—
Cuoserl: This child’s wishes?
IEMON: In exchange, I have a request myself,
Kiner: And that is?
[EMON: Recommend me to Lord Moronao as 3 retainers
KiHEr: Done. I would have done that even if v "
all are one family. you hadn’t asked, ngy that
Iemon: If T take your granddaughter, we will be father and son-
this moment, 1 will change my name from Tamiya to Itg.s
OvumI: As they say, the sooner, the better.
Kiner: We'll have the wedding ceremony tonight. Do you agree?
Iemon: Certainly. (To himself) Hmm, maybe I can put the blame gy gy
masseur who comes to see Oiwa.
Kiuer: What?
IEmoN: Oh, nothing. I suppose we can discuss the details later.
CHOBEL: First things first. Now you should exchange wedding cups. Il be
your go-between.
Oume: This is embarrassing.
Ovumr: She's still a bit shy.
OuME (bashfully): Oh.
Kiner: Well, son-in-law? (Takes out a marriage cup. Oume bashfully dingt
Iemon.)
IEmoN (changing his tone and putting his hand on Oume's shoulder):
you are my wife, I'll swear an oath on my sword. it
Ovumi anp KitEI: A blessing on you both. (They clasp their hands in Eé.
ful thanks. The temple bell sounds. The music increases in volume and rs_ﬁ
as the stage revolves. The actors continue to celebrate the marriage @ "9
carried out of sight.)

mr R}

0-lay, gy,

Now that

9
hat they canld®

erhap® L
mer n

hold so t
1on, this i8]
forhisfo

5. Many ranin dearly wished to find service in a samurai house
In a position befitting their social rank and receive a stipend. For Lem "
active : p—— sible
attractive aspect of marrying Oume, even _ro:mr Moronao was respons!
death.
. ; ; 5 clan and se
0. lemon announces that he will be adopted into the Itd clanand

X . inp D..:_o_u
the enemy of his own master, Lord Enya. It was a common practice :
heir, ’

e
oMo

g
rve Lot ol po0

{ a S0
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g lemon's Residence

ﬁ::.ca * hien the tension, the large drum plays wind patterns, which derive

To \E_We::m of wind rattling the wooden sliding doors and shutters of the

» houses. Takuetsu lights a lamp, sees how horribly Oiwa’s face has
O iafigured, and staggers o:.w to buy some lamp oil. He collapses in fear
ot slage and finally makes it o:w the front door. He collapses again on
ma umway and tries to wE:m several times, but his legs keep collapsing under
b einally he runs off. Oiwa takes the baby into the room at left; the au-
o still has not seen her face. A popular song is played, and the temple
o sl Temon staggers down the runway, tipsy from drink. He stops out-

side the gate.

becom

[emon: Kihei claimed the drug wouldn’t kill her, only change her appearance.
if she’s—TI'll look for myself first. (He enters the house. Languid music plays,
evoking the heat of summer.)

Oiwa (calling from inside the room): Takuetsu, are vou back with the oil
already?

[emoN: What oil? It’s me.

Orwa: Is that you, lemon? (Iemon opens the sliding paper screens in front of
the room at stage left. Oiwa is still hidden by the mosquito netting, which is
almost opaque.)

levoN: How are you feeling? Did the medicine help your circulation?

Orwa: It helped my circulation, but as soon as I took it, I broke into a terrible
fever. My face felt like it was on fire.

[EMON: The fever felt the worst in your face?

O1wa: Yes, it's all numb now. (She comes out of the mosquito netting. lemon

sees her and is shocked.)
[EMON: Oh, i changed so quickly.

O1wa: What changed?

EMON: What | was saying was that—that while I was at Kihei's, your face has
M_rm:mma, the color has come back into your cheeks. It must be the effect of

OEWM.aM:%. %mm, you look like you're getting better. eI
_umm.: . on't .r:oﬁ if my face looks better or worse. I W& just ihe ;_ F b

tke this day after day without a break. lemon, if I died now, | would
_am.< € this world with no regrets —except for my child. Its only piy e
Mr:.m that keeps me tied to this wretched life. If 1 die, please dont marry
_mzmm“w. Hm.-_ﬁ least for a while.
Otgy. <<r_ marry if [ feel like it.
X at?

| . > Thare
MO Il find a new wife right away. I'll geta better wife. So what! [here

are . s
Oy Em:@ of people who get married again. ety
VA: _Q:o? you're cruel! You were born heartless. I always )

Were |k ) X
ley ¢ like. I married you because— e er Wl Ldont el ke
HON: Yoy needed help to avenge your father’s murder. Well,
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getting involved. Avenging murder is old- ashioned, Leave e
got married because you wanted a swordsman, byt ot € Out o

Oiwa: What? So now—but you— Eﬁnss_

IemoN: So I don't feel like it anymore. What are
you don't like it, leave. Go find someone else
.,,d:an:mm. Vendettas make me sick.

O1wa: If you refuse, I have no one else to turn to. 1 SUppose |
expected you to fail me. If you want me to 80, L will, By o _
child? Will you have your new wife take care of our vmrvo What aboy the

IemoN: If you don’t want a stepmother to have him, take ".rn -

I'm not giving up a chance for a good new wife for the sake of m:: E.} You
But I need some cash; something came up. Do you have mo_:ﬂrm.z_cazg.
lend me? Is there anything around here we cap pawn ing

? (Look
sees the omamental comb on the floor) Why don’t I tale m:o%u Aaa
O1wa (grabbing it from him): That's the comb my mother |efy ,E

let that out of my sight.

I'mp :_én

You goip,

gto
who hag ¢ do by

fis time ¢, Wagt
e

%oc nm:

[EMON: You won't, will you? Well, my new woman doesn'’t hay,

comb, so she keeps asking me to buy her one. Wh
this one?

at’s wrong smﬁw :.W 2 s

8ving hey

Otwa: This is the one thing I can never gjve up.

IemoN: Then give me something I can buy a comb w
up tonight, so I need to get my good clothes out o
thing! Come on, make it quick. (Shoves her. The languid music begins again)

O1wa: There’s nothing left to speak of, but perhaps this? (She takes of
outer kimono, leaving herself dressed only in a thin, pale gray underkinon,
which makes her look more ghostlike.) I'm sick, but since you asked for some:
thing, Il give you this. (She hands the kimono to lemon.)

IEMON (examining the clothing): This won’t bring enough. I need more.
there anything else? How about the mosquito netting? (He takes it downard
starts to go. She clutches at the net.) .

O1wa: Wait! Without a mosquito net, my baby will be eaten alive by mosg*
toes as soon as it gets dark. (She takes back the net.) i

TemoN: If the mosquitoes start eating him, your job as a parent i ﬂ ng_g
them away. Let go! I said, let go! (He tugs roughly. Oiwa s %ﬁmﬂ M_%”.
the floor with the net. Finally he kicks her and pulls the net aﬂ%w%% ha
ndils caught in the net. Oiwa lets out a cry and holds up SN mave
fingertips are covered with blood, showing that the nails have been Mn et

IEMON: This still isn’t enough, you stingy bitch! (A populdr 50 o i
bell are heard as Iemon goes up the runway, stops, and _No%m g

culates how much he can pawn the items for. Then he exits.) i

WA: lemon! I can’t let you have the mosquito net. AOommmw% thou

already gone. He took the only thing I couldn’t give Up- m o child

weak and sick, hung on to it for dear life for the sake M ma.m%
net’s torn my fingemails away. (Stares at her blood-cover®

ith. Also, I need t dress
f hock. Lend me son.

door

O1

) Jeme®
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Iemon takes Oiwa’s clothing and the mosquito net and drags her across the floor. Oiwa,
her face half swollen, is left wearing only a sin

gle underkimono. A brazier burns pine
needles.

you're so cruel. [ feel sorry for my poor baby when I think that he’s your
flesh and blood. (She broods. The baby cries. Oiwa stands unsteadily, looking
around. She finally pulls out a small brazier and wearily starts burning incense

to drive away the mosquitoes. lemon reappears on the runway with the kimono
and mosquito nettin

T g slung over his shoulder. He has Takuetsu E tow.)
*UETSU: Master, you’re going too far. If you do that, everyone will talk about
Me and Qi .
levox: Ul fix it al) i you do your part right. (He whispers his plan in Takuetsu's
ear.)
Takugy st A
_Mrcf SU: Then you're going to have the wedding tonight’ ey S
MoN: Keep it quiet. Here. (He shows him a small gold coin wrapp
T Uavs..%
Ak I ans pibe bl
Ig VETSU; You're giving me this gold coin? To make me
YON: g ¢

sty gt chow what
1 right, and it’s yours. (He gestures with his sword to s

wi nght, 3 |
I Uhapper, if Takuetsu refuses.) 4 What a mess ' in
fUeTSy, Yes, I understand. (After lemon has exited)

» . A fons t
1, bu t he 1s pav mng Owas véwunmv_: s to
Kihel, bu S

row her into Takue

7+ lemgp

Set |y as the gold coins he received from
Cr »G —GD/.

fsu's arms-
. - . it to th
€ him of her own volition or at least t

illll
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now! Oiwa, I'm sorry to have kept you waitip,
picks up the lantern.)

Orwa (resignedly fanning the incense bumer): You're bl
left, lemon came and took away the mosquito ey

TakueTsu: Back to the pawnshop, eh? Tk, tsk, how
What will happen to you and the baby without it
My, how thin your kimono is.

Oiwa: Even though I'm sick and shouldn’t
give him my kimono.

TakveTsu: Really? How unfortunate. What hard tip,
Instead of all that trouble, wouldn'’t it be better to find ang,
about it. I used to read palms. Let me look. (Goes 4, Otwa
and looks intently at the palm, looking for an excuse to tr 4.
at this, there’s an unlucky line running through yo ,
this, your husband will cause you endless pain. It says here oy ding
cut off this line, cut off all ties with that man, (As he says thig ME shoulg
at Takuetsu. He sees her face, gasps, and turns away.) » O [y

O1wa (jumping up in surprise):

What are you trying to do? Remembe; ,
the wife of a samurai. If you try anything like that again, I won't ?@%g
next time. :

TaxveTsu: Wait! Your faithfulness will only hurt you, Temon logt his love fr

you long ago. If you insist on staying with him, it will lead to nothing b
more misfortune. I'm the man for you.

Orwa: What? Rather than patiently enduring hardships with my rightfulhs
band, 1 should turn to you? Explain yourself. Are you trying to lure meirb
adultery? You insolent creature! Even though I'm only a woman, [t
wife and the daughter of samurai. Do you think you can get away with alirg
that way to me? (Picks up Kohei's sword, defily unsheathes it, and corfo
Takuetsu) There must be a reason you're doing this, tell me! ;

TAKUETSU (shaking): Put that down, it's dangerous! You'll get hurt E&M
to grab Oiwa’s hand. They struggle back and forth. Finally he grabs % zw,
tosses it into the room at left, and holds her down in a @.E& E;am :
sword lands against the pillar of the room, with the tip sticking M%wa o
It was all a lie. What I said just now was all a lie. Really, Sj *oMm L
a poor wretch like me wouldn’t want a woman with your M.%? mw E_z o
know why this was fated to happen, but on top of your i
face. It breaks my heart. i

Orwa: My face? Along with the fever there was a sudden P2
have—? .

TAKUETSU: It is a woman’s fate to be deceived. That m"®
circulation that you got from Kihei was all a trick. It émww”so_:
change a person’s face, an extraordinary poison. Whenyo ok
changed and now you look like an ugly, evil womar:

g 5o _o:m. Herey e
€ ai], f@
wO won
om?
25:.__
very ﬁros

? Well Sl g

m s
W, ﬂoo_ﬂ ?5

Ay
get chilleq lem
’ 0

n 35& ey
€S you've _ummz Ess \
€I map ?w;
takes her, -
try to sedu, her
ur palin, Ay,

Oo:.ﬂ y

vor,
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| (He goes 1o the back of the S.os and takes her mirror off its
if you want to know, look m.ﬂ this. h@or at your face in this. (He

nd.) mmq.m.m her and forces her to look in the mirror.)

s w_&ﬁw y face is gray, gray as my kimono. What's happened to my face?

IvA: AZ_ U frce? Have | really changed into a demon? (She holds the nirror
S ngles, hoping that the image will change. She huddies on the floor

a a:n_a Nmnﬁ.: g the mirror on the floor beside her.)

o This play had another author, Kihei's granddaughter Oume. She
.cmﬂwﬁ_ ._m:._o: to be her husband, but her family knew that Iemon already
,,_NMH wife. Kihei has gold to spare and thought he could buy femon, but
ww :.M ried that perhaps Iemon had some mc.m::m of loyalty to you. To make

sbsolutely sure he wouldn’t be refused, Kihei tricked you with this medicine.

He thought that if your faced changed, your husband’s love would run out.

Poor Qiwa, you innocently took the medicine, not knowing a thing. What

a sad situation. (Her face has been gradually revealing her growing fury as

she looks intently at the mirror.)

Owwa (spoken with great deliberateness):
I never guessed the
truth these gifts concealed,
sent day after day by our good neighbor Ito Kihei.
My heart swelled with thanks.
Even when the wet nurse came, the destructive poison in her hand,
to cause my ruin, I clapped my hands in gratitude.
Now each time I think of it, my heart fills with shame.
They must laugh and laugh at me.

Bitter, oh how bitter, is this humiliation. (She lies on the floor sobbing.)
TakueTsy (drawing near)

lemon has run out of love for you.
As bridegroom of the house of 15, he plotted to rid himself of you.
:Ew% my wife’s lover,” he ordered.
[ replied, “Never!” and up came his sword.
So we have no chales bist o play out our little comedy.
He stripped you of your robe, cruelly tearing it away.
But now the truth is revealed.
.Mosmmrz The wedding is tonight.

¥ Pawning vour thin S, "
Money for mm\o Emvmmwwo:m fell into the ?ﬁmwﬂooa. s __E“%Mmo
He ordered me to seduce you and to flce ;.:rm«o: - ov tacle ,m:
S0 that when he leads his rnam here, you won t be an obs

them,

Twas to be the made-to-order lover,

but that terrible face of yours keeps tender p
W_Oﬂmfx

assion down.

€ me, please forgive me.
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O1wa (strengthening her resolve): Now all that j .
death. But while I still have breath, I must 80 and thap) 7M 15 Sufferi,
erly. (She stands unsteadily and begins to stagger to ¢h, o Aster

TakveTsu: No, no! If you go out looking like that, People
madwoman. (Pushes her back) Your clothing js torn apg _
stops and inadvertently looks up at her face, shrieks, qng Noowmwf
just at the spot where the mirror is still lying on the floor. ,_EM ow &,
are transfixed by the horrible image in the mirror, ) Uetg, quf

O1wa (takes the mirror and looks carefully):;

How frightful — the hair of ¢
[ must blacken my teeth as
Then I must dress my hair,
I must look proper to give Kihei
one small word of thanks,

(Quietly) Bring me my tooth _u_morm:m:m.

TAKUETsU: But you're stil] sick and weak.
for you to go out.

O1wa: It’s quite all ri

TAKUETSU: But—

Owwa (firmly): 1 said, bring it right now,

TAKUETSU (startled by her firmness): Yes. (A
begins singing a plaintive song. Takuets

S unm to m

. By
__F.m a

wil] :::_n You!

Ie a
face

he woman in the Mirror,
married women do.

and Oume, parent and chjpg

You've just given birth, Ty, ot gaf,

ght. Bring my tooth _u_mowm:_.:m quickly,

u brings the lantem, ¢ large mety)

Wa sets up the mirror on a stand and
sits down in the center of the main room. She ri

dry, and then applies the blackening,
mouth, which makes it look as thoug
baby, who has been sleeping in the other room, starts to cry. Takuetsu triesto
comfort him and put him to sleep. Takuetsu clears away the utensils whit
Oiwa spreads some paper on the floor and takes her comb from her kimon)
Orwa (singing):

My precious comb, all that is left from my mother.

After my death, this comb must go to my sister, Osode.

This is my one remaining wish,

My father, my husband, my sister, and [

all are tied together by bonds thousandfold.

As I dream of the one thing I can do for my sister,

let the teeth of this comb pass through my hair

and straighten out its tangled strands. She seeps
(Oiwa has Takuetsu cut the cord holding her hair in place.

e

n gred
A i g = comes out 1Mo
hair forward over her head and begins combing it. Hair co

h her mouth is monstrously wide, The

g

th
; ot dor
i Oiwa has T
8. It was customary for married women to blacken their teeth, but

since giving birth.
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nt Qec: Ec_v i

singer accompanied by ¢ shpigy, |

inses her mouth, wipes hertyfh |
® She messily covers the comers of her §

“.51
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Ova stands in front of a dressing table, her hair disheveled and her swollen face P:.,
eposed, tying her sash with a determined look. She has turned away from her dressing

| able, where she has just blackened her teeth using the mirror and ceramic bow! at her

feet. The end of Kohei’s sword sticks out from the pillar behind her. The small cartouche
(upper left) shows the next scene, in which Iemon slays Kohei.

handfuls.
her hairl;
right eye
terng,

hair )

“The hrair piles up on the floor. When Oiwa sweeps QE hair vc\“»
ne has receded considerably, leaving the grotesque swelling above N
totally exposed. This action is emphasized by doro-doro Mﬁ“\ww\.
Which Suggest strange occurrences. She drops the comb on the

m..,.an
But 0
[ can

Moment is uncertain, as the end comes for OEM? il
ne ﬁrm:m is sure, the moment I die he will marry that§
see the scene right before my eyes.

Now | haye nothing but hatred for you, _oao:r- family.

and hate £, the house of Kihei. hatred m: the Ito !
None of you shal] ever escape to a life of peace.

The more I think about it 7 e hatred

'he more my heart is filled with bittr bite

’!‘I‘\i\l\\\\\\\\\\\mw:.?:m hair (kamisuki).

- n b scenes
. WEUNE v :_:s—:h
4 grotesque parody of a kabuki traditio

- This is 1 erotic moments:
X e an
Woman dressing her lover’s hair, are intimate

Ui with



version, this was a more elaborate scene with a cat, thought to
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(She picks up the pile of hair and trieg 4,
her, pushing her back with the standing s
and she begins to wring her bundie of hai
white screen in front of her. Clq
blood.)

TAKUETSU (seeing the blood and shaking)
blood from her hair.

Orwa: My fury will not rest until it reache
TakUETsU: Oiwa, please, please! (He :
tentionally letting go of her and sending her 555& FS {0 stop b,

left. Oiwa tries to reenter the mdin room and nqo&mﬁ nto the oo, Q_»Mﬂs.
Kohei's sword stuck in a pillar. She mmmmzauizﬂ ntally ¢y, TS ;snnmm

by the sharp clanging of a prayer bell, Finally, s
dies.) \

TAKUETSU (shaking): Oh no, no. Kohei’s sword
her, but _.wow like this. Oh, oh, how awful, awfy]. (Doro-dorg ¢
and the n6 flute played breathlessly produce an eerie effect. A
tries to tug at the baby." Takuetsy shoos it away. A mamm hvmgwa% 0 and
near Oiwd’s body.) I can’t stay here any longer! (The terrifie QMQMM,:M: float
out the front door, continually slipping and falling in his hast,. :smiznf
the runway dressed in a magnificent formal costume and runs into Eg%a
IEMON: It's my good masseur. How did it g0? Did you run avay vith oaﬂ,h
Did things go according to plan? _
TakueTsu: Uh, uh. You ordered me to do that, but it just didn’t work
IEMON: Then she hasn’t gone away yet? What a useless old fool you are. It
came from the marriage ceremony at the Ito mansion. I was sure youvoud
have taken her away by now. Tonight they are bringing over the new brit:
If Oiwa is still in there, it will be a problem. This is awful!
TARUETSU: It was awful, awful. That rat was awful! (He shivers and exis
IEMON (looking after him): That idiot went off just babbling about some m
without telling me what happened. Who can I use in his place asane™
for chasing Oiwa out? Wait, I know. I'll turn my servant xore.ss he -
and drive the two of them out. In any case, tonight O:Em. will _ﬂw M“N f,
(Reaches the front door) Oiwa, where are you? Oiwa, Oive. e
crying baby on the floor and jumps in surprise)" One more m@. mozw,,.m.%.
have crushed him. Oiwa, Qiwa! (Picks up the crying baby) Hey

80 to the
Ccreen, O:_w o bu Tak,
r. Blood g 8 face twisy, Mg g
ppers strike 4, Ps from » h iy
€Mphq;,, the Q:S.Ea
"ippy
8of

t Ahh, ah ah, ah}, She
- She

s its goal| y
WﬂQmu.w O:t& an

to

as there, | Wanted t, oy

UM Patign,

he year of th i
be able to 1

dead, appearing and then being pursued and killed by a _Emm n:_m .
1. In early performances, several puppet rats would enter. The ﬂ.v._ p
o_o:_m:m and tug, and the others would line up, each grabbing i

would attempt to carry off the baby, but Iemon would chase the

10. The rat represents Oiwa’s spirit, since she was born in t o the sp

” would

{he one jn fro!

m away:

_Eoz”

Kong.
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h, oh- This is Oiwa with Koheis rusty old sword in her throat
her O ,rﬂ But he was in the closet. (He puts the bap
Wd pulls out Kohei.) He's still tied up just as
any case, he'll get the blame for killing Oiwa, (
¢ a real monster.

y down, opens the
before, then he
He unties Kohei J

ar
w . In

: ter, V\OS.H 1
wu\n___mmﬁ the hell are you talking about?

woN: C s may have bound my mms% and gagged me, but | know that

: ing Oiwa to death in that miserable way was all your doing,. Takuetsy
" Oiva €v erything about the plot between you and your neighbor Kihei,
o 1old her about the poison that disfigured her. How could you drive out
HH: wife at a time like this, all for your own advancement? Dq you really
link vou can get ahead that way? You're the lowest scum!

[EMON: Shut up! Peasant! Oiwa was killed with your sword. You killed her.

You killed your master’s wife. You killed her!

{ouer: That's insane! I was tied and gagged. How could I?
[eMonN (shouting): But look! Your hands are moving now. You must have killed

Oiwa! Murderer! (lemon refuses to listen to Kohei. T] hey continue to argue.
Kohei suggests that he be given the medicine in return for being labeled a
murderer. lemon refuses.)

lemon: I have no choice. You're Oiwa’s enemy, and [ must avenge her death.

You killed her, so you're a murderer. Anyway, how could I let you live after
you heard about our plot? Here, go on to the next world, with the help
of my sword. (Strikes him. They struggle in a stylized, dancelike manner.
Lively music plays as they fight, posing dramatically from time to time. Kohei
defends himself desperately, throwing everything he can get his hands on,

including umbreligs, Finally, wounded in several places, Kohei clings to
lemon.)

I guess even during just one night's employ, if one fights with one’s
Master —

Iexo, Justice strikes you with your master’s sword. That's why I'm killing ‘.w\w
‘ 7 = 5 ¢
slowly. You are Oiwa’s enemy! Die! (After a struggle, Kohei collapses to

Sounds of q Buddhist wooden gong. Chobei, Kanzo, and, later, ?.&m»w“m”“
down the runway. After bein g told what has }mnnq:.&, they carry TM,_BZ E_u
Ut the back door, Stately entrance music is played for d m.azm E%mm.. me by
the Tunway. Kihei. dressed in a formal coat and divided skirts, led m. “:_ e
the ba:&.\wwmm:m. them, Omaki is accompanied by two ,auénw MMMM ) 3
k wmn.&:m and a six-section folding screen. They arrive at E»./m_ﬂ.o”n_. F:.S:. :.m
:_*/J_ ?:wr:v. tipsy from the wedding saké): Master Jemon, Mas
thej, : e 1n,
_f_oz,. We y with Oume. ot
Come ;
oczmwm% .
f

1, well, good sir. You're here alread

od. but I feel
. 1 e vou promised, bu
h please, wait. We have been married as you P

1 , . {0 SO0M.
SJW BC(.—:W —‘-W—Jn mﬂwo M.<O=~. Toﬂ—mm $0 SO0



870 GHOSTS AND NINETEENTH-CENTURY KABUK]

Kiggl: Don’t worry. lemon made a mistake by not havip,
Oiwa, but fortunately, we're all one family, Even if j % AMyong y, log
samurai practice to bring everything over befoye €Q<oa g0a ltg ,
mony, we brought the screen and the _umm&:w anywa o%& 4 Pubj;,
OMaKI: You are undoubtedly right, but remember roég on't Woryy,

hasn’t come of age yet. Young the girl j¢
KinE!: [say notto worry! (He pulls Oume into th, houge

By the way, lemon, is it true about Oiwa ang you k >and thy, allsit g

. Now wh» O,

IEMON: When I told you about it at the wedding, [ hq th 0?

actually my servant Kohei who was having an affy;, SEM_“,\

were discovered, she ran off with her lover, Fms:w bk _uﬂ. Whey, 52,5

tonight, if my new father-in-law wilj allow it, | would :m ;mzi.ocsm

KiHEL: Ah, so she did have another man? Among mm:::m.@ You to stay
just will not do. But as far as we are concerned ; :.:: ortof
Congratulations!

OmaxkL: I'm sure you are right, but I'm surprised that she Jef; ¢
she was still so sick. Well, I guess that certainly is a marye] B
going to do about the little boy? .

IEmMON: That really is a problem.

Kiner: Well, for that very reason, ['ll stay here starting tonight ang help yoy
out. Early tomorrow morning, the nurse will come ang help too. O
spread out my bed. Nl

Omakr: As you wish. (She spreads out the bedding at stage right and puts the |
large folding screen around it.) Master, I've prepared your bed over here,

Kiner: Then where will the young couple sleep?

TEMON: Let's use my old bed. It will serve that faithless old wife of mine right
KinEer: Of course, what a fine idea. Here Oume, this is your good luck cham.
Take care to keep it around your neck. (He hands her a red charm.

OuMmE: I'll never let go of it. 'm scared of Oiwa.

Omakr: I know you are, but put her out of your head, at least while youat
in your wedding bed.

IEMON: Don’t worry about it. Who would dare to say anything against Ol
as important as we are?

Omakt: No, no. Of course, no one could object. Now here you §
Oume by the hand and leads her to the bed in the room at stage
your wishes will come true at last.

OUME: 1 know you're right, but when I remember that fo
Oiwa . . .

Omaxt: Now hush or your wishes won't come true.
doors. The baby starts to cry.)

IEMON: What a time for the kid to . . .

Kiver: Ahha, 1 may not be able to give any milk,
wet nurse. I'll keep him with me tonight. (He pic
and retires to the bed at stage right.)

afy
Bai

noE,

g m_._a
_.OJW Em:. It

Cle,
—::w
Was Perfegt 2

he hoyge whey B
ut Ermzfg

0. 5?
) Toight

Il
r my sake, _u%

(She closes the Jiding

il
]l bethee
but tonight! ! Ma&a hit

ks up the bab’

9;_,_ L wm? Qﬂ:m\ﬁ.,

ENON: N
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Jaw, thank you for everything.
- i

! Ta:unu.._.n 111 do?
(0% d ) 1 1
_w,,_:,._” ?:&M tell my daughter that everything is all right here,
W__i_“ Om m”: wish. Well, my deepest congratulations.
. AsY
O Good night, purse:
0¥ o your wedding night. (To a lively song and the tolling of the

preceded by the servants carrying the lanterns, exits. Kihei
reen around his bed. Temon, left alone, is pleased with the turn of

Joses the ¢

ow it's off to the bridal bed with an innocent gitl who's never done

ything: Well, let's start her out right. (Eerie flute music plays, and the

W%Ea pell tolls. Iemon enters .ma. room at left and slides open the doors s
ihe interior i visible to the audience.) Oume, I'm sorry I've kept you waiting,
Listen, my bride, there’s no reason to stare at the floor. Even if you feel
bashful, come, lift up your face. Tonight is the night that all your dreams
come true. Here, look happy. Look at me, smile, and say, “Now you're my
husband.” (He draws closer.)

Oume: Yes, lemon, you are my husband. (She lifts up her face. The red charm
is around her neck, but the face is that of Oiwa. She glares with hatred at
lemon and cackles. Iemon picks up a sword from nearby, draws it, and strikes
her, immediately closing the screen door behind him. The decapitated head of
Oume falls to the floor. Rats come onstage and surround the head, accom-
panied by the sound of light doro-doro drum patterns.)

leMON (Tooks closely at the face): Oh no, no. That was really Oume, I acted
oo quickly! (Still holding the sword, he runs over to the screen at right Ei
pulls it aside. Inside, Kihei is sitting up, his face tumed away from the audi-
ence. He is wearing a thick padded jacket and is holding the baby, his mouth
me.:& from eating the baby. lemon goes over to him.) E%Q._.m r.s_ m:rm.ﬂ.

in Jaw! moSﬁ?:m terrible has happened. By mistake . . . (Kihei tums his
xowamm“ ”\_w MAorS. who is eating the baby. Kohei glares at lemon.)
© viaster, give icine.

[Enoy. Oh no! m%.ocu“mﬂwﬂoﬂwwnﬂm_ﬂwi vou're killing the baby! (lemon EM
Off Kohes head. The blood-stained head of Kiei fells on the foe Uzuzm.n
Merges from Kihei’s hips, crawling toward the head and 85:% MMH s

lemop, looks closely.) That was really my father-in-law. I can ., il

MEM& place! (He runs to the front door. With one muumzwmm.“ ack, With

»Mmﬁm%%rrv:m?:m Ry e ::Mw«: \WMMM%..“»“M“MNMEM: he wants “e:w“._

Thig and, he reaches forward a\x‘. doro drum pattern He pushes

ement is punctuated by a doro-d0

ard and
) , od. The forwar
M\Eﬁ@mﬂ it is and starts running again, only to be Mﬂuﬂ atil lemon i8 stand-
dekwarg Mmovements alternate with increasing 1apiéit

ke
f‘l\\\\\ car c:__m sna

2 T o .45 born 1N the ye

* The snake is an incarnation of the spirit of Kohei, who %2 ‘
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Iemon is Caught b,
its of Kohe; (left) and (),

whom are legless apg
nrm:_ic_.;:n i
in the Edo beriod, 1y,
Kihei ang Oume lie £y
blood at lemon feet,

ing in one place, desperately trying to move. Finally, he i pulled back it
the house, spins in a circle, and sits down hard in the middle of the
Green spirit flames float in the air in front of Iemon as he stiffens and shouts|
You spiteful spirits! (The clacking of the wooden clappers begins to markth
end of the act.) Hail Amida Buddha, Hail Amida Buddha, Hail Amida Bué
dha . . . (Two green spirit flames hover in the air. lemon clasps his hands
together, praying fervently as the curtain is pulled shut.)

Act 3, Deadman’s Ditch
MAIN CHaRACTERS

CHOBE] (AK1YAMA), 2 16nin, lemon'’s crony .

IEMON (TamIYA), a masterless samurai, marries into Kihei’s family f

Kinggr (IT6), samurai in service of K6 no Moronao, mzz%m%ﬁ °
mistakenly killed by Iemon

KoHE1, lemon’s servant, killed by Iemon

§>00mmr the father of Kohei o etars

Naosuke, 3 masterless samurai married to Osode, Oiwa's sisteh;
Gonbei, now an cel fisherman - dishgured

O1wa, lemon’s wife, accidentally kills herself after being

OxuMa, Temon’s mother

Qumé:

callsh

STEENTH-CENTURY K f oy
GHOSTS AND NINETEENTH-CENTURY KAB( K1 xg

the Kihei’s household

and Kihei’s granddaughter, married to lemon, mis.
:

Qubabo™
fukagd¥?

n’s Ditch, a river near a temple crematorium in the

or U.&amim do. The river flows in front of a steep grassy dike with
gl N\ left .Q:m right sides. The scene opens to shamisen music
rherbed o:.WNMEN " which is used for scenes with a funereal. Buddhist
clled “Zen N0 tsu o4 vw: is also striking. Oyumi, the widowed daughter of
osphere: i ‘uawwﬁ of the recently deceased Oume, and Omaki. the wet
i and %m|EM§H.€ have been reduced to the status of beggars and are in
e of Hrw .:o ﬁro:m.r retaining some air of their previous status. Omaki has
“awwwmhmwmnmzwgza her neck. Even though her mistress is now a penniless

a mD.

atm

Omaki continues to serve her faithfully. They are on the dry land in
v.@mmﬁw the dike to the left. A small tripod holds a pot over d fire. Oyumi is
on
m\ and Omaki rubs her back to comfort her.

Ouakt: Oyumi-sama, how are you feeling today? o |
Orumt: Please don’t worry about me. Today I feel much better. The only thing

that worries me is that we still don’t know where Tamiya lemon is. What
could have made him kill my father and daughter? To return all our gen-
erosity with murder is inhuman. It's an outrage, Omaki. e
OMAKE: You're right. All because the Ito clan tried to welcome a wor HM,
man as son-in-law, the family has been destroyed and the mansion E_._wm
sessed by Lord Moronao. Fven though we've been reduced to Y;ﬁw A,:_:ﬁ,v.“ _,”
we're wnmao_:sm for Iemon to avenge the destruction of o:w E.:,__.r ?H_M S_,,.n.
one person, but ' pleased to serve you faithfully. Oyumi-sama, p
heart anq don’t despair. . for me vou're not
Ovung, You haven't forgotten the past and are so kind that MM vzz? nughter
@ Servant, you're part of my family. (She takes out an ::ﬂ n , &.:,. m:mom e
Oume kept this amulet next to her heart all the time. ._ ha o el
amulet when she went to Iemon’s house was perhaps a sign th

i hat
: . I'm determined £
die g roazvn The more I think about it, the more I'm
OﬁMM,_o: be punished properly for his evil acts +vour father and daugh
MAKy:

oo ay f
Please don’t dwell on it, W hy don'tyou E\._., .MQ::_.,.
ter, anq Il start boiling the rice for dinner. .ﬂw w:a ” )
and 1oined by the pounding of a wooden gong. up water from the river
larg, d ; : iver. Omaki scoops up ¥ hile, Oyumi

> Arum suggests the flow of the niver. to boil. Meanwhile, )
Md waghes the rice and then puts it in the pot 10 ently to it. Magobel: -
"5 the amulet by from the tripod and prays ¥
=]

; long,
arries a sotobd. )
?52 S on the runway. He carm e gueE
the of the deceased Kohei, appedrs marker. He seem £

; rave
" ooden EQQ:Q that was a kind of 8 the two women.)
U the rjye, looking for something. He sees

o1 Music nc::::wz
ady pounding of @



§74 GHOSTS AND NINETEENTH-CENTURY Kapuyy,
7 it

MAGOBE!I (to himself ): There are some beggars who look i
much better circumstances. (Calls to them) Excuse ol >n they .
next to the river? By any chance have you seen g socm_n._ € Yo fy,
the bodies of a man and a woman attached t, it?

Oyumr: I don't believe that there have been any bodieg lik

Owmaxi: No, there haven’t been. Why do you ask? ¢ thay

MacoBEL: Please listen to my story. My son Ko .
sion, but he ran away and disappeared. | hea n 5 Samy,: 3
bodies of a man and a woman was spotted mo&:._m in ﬂrmﬁq.m. dogy vt m
that might be my son. But if I go home ang tell his wife m:&:ﬂ. Ligg NE"M
just start to grieve again. The only thing 1 could ¢, was g 00, they ,,,g_m_
Temple and ask for funeral Prayers to be said fo; my sop Mo Mc the ??
funeral plaque made. If he is still alive, al] i well, but if rmw t0 hay b
this plaque will help to ease his spirit, S alreg ey

Ovuwmi (hearing Magobei’s story, Oyumi become
Everywhere it’s the same tragedy.

Omaki: Oyumi-sama, you've been

e fhy,
hei seryeq

rd today {,

$ emotiong]). How teribly g

Praying to this amulet iy memory of s
and Oume, but perhaps this makes it impossible s

for you to for t
events. Why don’t I do this. (She takes the amy] &€ by

. et.) Tomorrow, 1)) 0o
Reigan Temple and give the amulet to the priests and have thep, Py
Y 107

your father and daughter.
Ovumr: Perhaps you're right. As long as L have thi
Please go and dedicate this amulet to the tem
Owmaxki: 1 will. As soon as evenin

s amulet, [ can't forget Qupe
ple.

g comes, let us go visit the temple. (Omgh
puts down the amulet. The pounding of the drum suggests the rattling |

wooden shutters in the wind. There is rustling in the grass, and a rt e
and takes the amulet. The two women cry out in shock.)

Ovumr: That rat ran away with the amulet.

Omakt: Where did that rat come from!? (They chase after the rat, and it jus
into the river.) It took the amulet into the river. (Omaki tries to recovr
amulet, but the ground is soft and slippery.) S

Oyumr: Watch outt (Oyumi tries to hold onto Omaki and grabs her b

|

but the obi rips apart in her hands and Omaki falls into the river, %gag.”m
by a loud boom of the drum suggesting a splash. Oyumi falls on ;M wmﬂa
holding the tom-off section of the obi, and she passes out from "
Magobei rushes to her and tries to help her.) ¢ he hos i
MacoBEL: Madam! Madam! Are you all right? (Muses on i.a infoa i
seen) [ never ?o:mrﬁ that a single rat could pull a human vnwzm el
but that maid fell in and drowned. Now the other woman %m,_gﬂz gh?
What a terrible thing. (He is torn between staying to r% a_w frouble |
on with his search.) But 1 don’t want to get involved in Mrma eithet ™
couple of beggars. All the same, I don’t want to abandon

Hee
. ou recove!
decides to £0.) I do not know who you are, but I hope your

O
romise . the deaths of her father and her lover. There is also a connection to the
Ouode 0 @

0 S - , . ke
%a,h_.w clan, and Sato Yomoshichi is also one of the loyal retainers hoping to find an
fny runity to attack Lord Ko no Moronao and avenge their lord’s death
apperte”

wl worthy of note,” also suggesting Naosuke Gonbei, the name of a retainer-
who became notorious for betraying and killing his lord. Naosuke is currently
fsherman and wears tight-fitting dark blue trousers and a long, persimmon
There is @ basket for his catch at his waist, and he carries a three-pronged rake with a
lng handle used for catching eels. Even though Naosuke wears common work clothes,

the cut and color of his costume make him look sharp and stylish, the epitome of Tsuruya

GHOSTS AND NINETEENTH-CENTURY KABUK] x...m

, the ground and covers .Ov,::: with it. He picks up the sotoha
incodt o pling prayers for Oyumi’s well-being, leayes, Lively shamisen
:.ﬂm:»z% bushi” suggests boats on the Sumida River, whil the
a:,ﬁ%ﬁ% the drum suggests the flow of the river.)

pndin?
1 _ . married to Osode, appears. In act 1, Naosuke fell in love with Osode,
,d BHM& to make her his own, he killed a man whom he thought was Sato
1 her lover. At the same time, Tamiya lemon, who was pursuing Oiwa, killed
s father, Samon Yotsuya. Naosuke and lemon subsequently y

ork together. lemon
4 Oiwa to find and kill the murderer of her father, w
-

hile Naosuke promised

f Chiishingura, since Oiwa and Osode’s father, Samon. was a member of Lord

Now Naostke calls himself Gonbei, a name that in the Edo period meant “a person
Now

servant
an eel
-colored coat.

Nanboku’s villainous heroes.!3

NAOSUKE (stops and speaks on the runway): There’s never been a year for
fishing that's been as bad as this one. The water seems good and muddy over
here, just right for eels, Well, let’s start fishing. (He wades into the river and
starts mi:.:m for eels, Finally he fishes up a clump of hair tangled around
Oiwa’s comb.) Ugh. My rake fished up a clump of hair. (He's about to throw
it away but looks more closely and sees the comb.) This comb is Szoyﬁro:.
Lefs wash . (He climbs back onto the riverbank and wipes the mud and hair
°IF of the comb with some dry grass. He sits on a rock on the :.,_mwv&, gets e:.~
his bive, and has 4 smoke. 7.?52_\:.?. to the accompaniment of quiet shami-
%N music, Jemon and his mother, Okuma, appear on the runway. O»E_S.
am old Woman in a plain kimono, carries a sotoba. lemon, in a black ﬁ:ﬂ
Crested kimono, wears a large basket-like straw hat that completely conceals

. | ] th
wM face. He carries a fishing pole and tackle. The two go to the middle of the
1 Q.V

oy, Mother, I'm glad to see that you're safe and healthy.

: pT ne C* =~ fi . ‘ 2
{wqm»wmlv } b : Al ine 1 }

‘ CTIOTMAaT ere n a sensational 1nc dent m which an

v , P (=N n_" wad been a

v § obori River.
. ng in the Onbdl
“Tman haq discovered the bodies of a man and a woman floating
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OxuMa: lemon, after hearing all these rumors, |’

I couldn’t be happier to have met you here. As yoy
father Genshiro and then went to serve a5 4 m
Moronao. I helped the lord seduce Lady Wmov\
ruined everything and her silly husband attacked Lopq Mo

Lord Moronao was thankful for mf‘mnﬁrw:m that | did TOnag,
needed anything, I should just come to him,
wrapped carefully in a cloth, unwraps it, qngd gives it 1o 1, " @ Qossg
ment is from Lord Moronao. I knew that yoy had rmosc:.;;w @ﬁ.
samurai, so I asked for this to get you out of troupe M_:m  magg,
anything with it, since my current husbang is a mo?m::‘ om: l Ouldyy g
Enya household, Lord Moronao’s enemy. They | hearq m_u Tetaing, o
samurai named lemon killed his wife ang ople neyt aoﬁ: d Magte,
up this trick to protect you. (Holds out the s0toba) If [ hyq , M S

put on this grave marker, no one would know thyt j w ud
priest write, “In life, his name was Tamiya Temop »

think that you're dead. How about that! It stil] take
oEEo?mn

N Wory;
r:oé "
aid ip the Your ¢

—:mﬂ :
0, but that M:_ZME: of

o3 ,,.' ‘W'
FRont

the pe

0 —;c:mf
dhist
as you, mo | r
..—..me ém%

s a lot to

ad e
> CVeryone )
Otsmgy Yo

IEMON: Mother, I'm extremely grateful for al) ut Ive g
made sure that my fellow samura; Kanzo and hj e
the killings. Nothing is likely to touch me. Bu 4 v
let’s just put up this grave marker here. (He sticks it i "
top of the dike.)

Oxuma: Let's do that. This dike is the perfect place for it. If YOU want o ¢

me, I'm living near all the temples in Fukagawa
Hotoke Magobei. Be sure to visit.

IEMON: Mother, I'll be sure to v

lemon and Naosuke smoke pipes and fish at the em
lemon, in a black silk—crested kimono
holds a fishing rod. A large, basket-sha
ssan eel fisherman with a cotton clot
straw basket for Naosuke’s catch sits on

bankment next to a wooden water gate.
and armed with two swords, sits on a straw mat and
ped straw hat conceals his identity. Naosuke, dressed
h (tenugui) around his head, crouches beside him. A
the upper dike.

» with a poor man namel

how could you for
sister Osode. Thal
death of my wife’s
Tamiyg lemon, St
ftone) Thayy wha

isit you soon. (Shamisen music with the
thumping of a wooden Buddhist gong. Okuma exits. Naosuke has been s

tening from below. From the top of the dike, Iemon looks at the river) Ths
looks like a good place to fish. (He gets out his fishing pole, drops the i
into the river, and plants the pole in the ground so that it sticks out owr

getl My wife’s older sister is Oiwa. My wife is her younger
t means that we are enemies and that I must avenge the
sister. How fortunate to meet here. Prepare for your death,
and and we’l fight it out here. (Switches to a conversational
t I should say, but I'm not going to. But I overheard you

5 i talking o1 -~ / 20. When vou find success,
edge ow the dike. He gets out his pipe, but then realizes that .r@ %a_ﬂ “__“,_, L vmw %o”cmw _.H”MMMMVMMHMM_MWMH mﬁmhwzw.ﬂ,“:_m“:”u%ao_? say that you're
anything to light it with, He notices Naosuke smoking on the riverbankbel Mot at home, ]

Excuse me, could you give me a light? i lengy, Of course not. Thatll be perfect for me. The moment 1 find
NAOSUKE: Here you are. (He takes Iemon’s pipe and puts the bowls Q,R e |y SUccess | .

pipes together. As the two pose, one above, the other below, it Q.micm ) >omcwm“ If you plant the seeds, then Gonbei will dig them up. 1 Il be by to

some image. Naosuke peeks under lemon’s hat and speaks :w .Qu § _fmno You sogp 14

somewhgqt Mmenacing tone.) Hey lemon, it’s been a while, hasn't it Mox;.

’

. this wav. (There is
1 understand. How fortunate for things to be settled this way. (The
IEMoN (warily)

af . ; i = ash.)
» Is that you, Naosuke? » ol S on the mi::m line, and Iemon pulls up a small fis
Naosukg: Yeah, I'm Naosuke, but I go by the name Gonbe
you're the murderer of my sjste -in-law, The N ¢ seeds, the crows will dig
:.:SOZ ( ) y ) ' Iki Avosmu :5”. This 'S a play on the popular saving that “If Gonbei plants see
MON (startled): Are yoy joking? What are you talking ¢ up.” .
Naosukg ( ,

)
: ) ; history PO
n the grand tones of heroes in a kabuki histor
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Naosuke: You caught mo:ﬁ:::m. (Iemon ¢
immediately catches a large fish. He pu
vigorously.) It's getting away. (Naosuke
on it and uses it to hold the fish
tosses the sotoba toward the river, by ¢ falls righy by Oy, € fish,
She picks up the sotoba and is shocked when she =51 WN:E nd

Oyumi: Oh no! Tamiya Iemon’s e

grave marker) That e ,Ssmo _
my father and daughter must already be dead, ( Hearip m:v
to make himself inconspicuous. He tugs at Znow:»mw.mz erve:

him to speak for him.)
Ovumr: Excuse me, I wish tgo ask
NAOSUKE: What is it?
Ovumi: The name on this grave marker js Tamiyg |

whether he died of illness? cmon. Dy Yoy
NAOSUKE (without thinking,

not dead, he’s right . . .

Ils it ontg

you something,

NAOSUKE: When? Um .

. . tod. i .
his death. ay, er, that is, today marks forty-nine dayssinge
Ovumr: What, forty-nine days have already passed since he died, O}
(Weeps bitterly) _
NaosuKe: To be crying and carrying on like that, you must be famy o
something, !
Ovumr:

No, Tamiya Iemon k
only a woman, I’
But now there is
(Iemon writes ins

illed my father and daughter, Even though Lan
ve been searching for him to avenge the deaths in myfani
no hope left for me, since the murderer has died peaceful.
tructions to Naosuke on how to respond.)

Naosuke; But listen, even if by some chance ‘Tamiya Iemon were alive, heis

:o:rmo:mﬁrm:nm:nn_ your father and daughter.
Ovumr: What? Who w:.u

Naosukg. The real
;mmm »r_,mm
Ovumy.

killers are Chabei, Kanzs, and his retainer Bansk¢
men are the real killers,

But those are the three men that served as mo.wmr¢\mm.zm iaw _,_WTOMW
Married my daughter Oume. Why did they turn on us like thif

. . .a»._,,%
_:mnﬁmm.O:gmmocw_Amra speaks passionately. Meanwhile, _Ecuﬁwzmgi
behind her gng unceremoniously kicks her into the river. iaﬂ.m” and
a drum, suggesting the splash as she falls in. Iemon takes off hishat @/

. .?..
. . « hie face in
Staring at the ater This is the first time the audience sees his|
m%:@.v

o

- GHOSTS AND NINETEENTH-GENTURY KABUKI 87g
d with the casual way that lemon killed Oyumi): Temon,
i5¢
e (ImpTesser = .
/E,.__rwu real villain indeed "
ol 1 _ m_‘:n& it all from y | v thi  the |
oy 1lea ashamed to hear it. But now I'm nothing more thap, 4 crookec
pM yKke: [0 the end, my body will be split lengthwise, just like that of
/.,o‘_ fisherman- In
el 1
el

if my head is cut off, I'll keep moving anyway.
rven 1 .
ON: ?n/m,.om_ (As Naosuke leaves, he keeps an eye on lemon. As the music
gUKE: INICE:

s is the gloomy sound of a temple hel] indicating that might is
fudes, :a.a Iemon is left alone on stage.)

%?%a?ﬂw cause that woman showed up where she had 16
emon: Just d to take a life needlessly. (There is g tug on his fishing pole, and
 was force the line immediately, but there is nothing on it ) Damn, the fish
he pulls up with the bait. (Iemon puts some more bait on the line and drops
swarm MM.MMVN%S again. To shamisen music, Chabei comes rushing along the
it _z_” in the somewhat ragged robes of a masterless samurq; But now his
MMH” mmxa::m‘ messed up, and he wears a light blue cloth tied as a hood to
hide his face. He sees lemon and shouts qt him.)

Cuosel: There you are lemon, I've found you!
lemon: Shh.

CuoBEI (in a quieter voice): You killed Oiwa and Kohei and then killed Itg
Kihei and his granddaughter. But you put all the blame on the three of us.
You have made three innocent men into murderers. The only way
can clear our names s to go to the authorities a
real murderer is Tamiya Iemon. This is the on
can't complain about that. I've explained ou

business being,

that we

nd report your crimes. The

ly way we can escape. You
r situation, and now I am

Tmcm:m.

lemon; Listen, how could you forget all that I've done for you in the past?

Don’t Worry about all that. As they say, gossip lasts for only seventy-five days.
If You j “

Just stay put, things will clear up eventually.

nmowmr Thats casy enough for you to say, but we are the ones who will suffer.
b decided to 80 away and lie low for a while, but we need some travel
Eoﬁn%.

:E.o ¢ Twould like to give you something, but I'm scraping by myself.

m.“owmr In that case, do you want us to turn you in?
MON: Uo:; do thatt

O:owm:

Iy Then give me some money.
MON. I want to, but . . .

: : t?
* Ifnot, going to turn you in. What are you going to do about tha

wo.E.. Well, Sn.w_._ .Em: (The exchange between the two becomes a kuri-age in
Which ' .

the lines
one charaeter presses another for an answer. As the rhythm of
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Iemon flips over the wooden door to hide Oiwa’s body,
other side. The cross-eyed look expresses his astonishme
tends his right arm, asking for the medicine.

only to find Kohei:

lemon strikes Kohei’s body with his sword, turning it into a skeleton that slides into the
nt. Koheij, bound t,

3 .g% On the

0 the door " Tiver.

against the dike. Without thinking, Iemon approaches and takes the mat off
the door. Doro-doro drums from the geza, the music room. The dead body of
Oiwa appears. She is holding the amulet taken by the rat earlier in this scene.
Then the corpse opens its eyes and glares at lemon.) Oiwa, forgive me. | was
wrong.

Owa: My hatred will not rest until the whole bloodline of the Tamiya family
is dead and every branch and leaf of It Kihei’s clan has withered. (She holds
out the amulet. Temon cannot endure her gaze and covers the body with the
Straw mat dagain,)

levoy;: Hail Amida Buddha, Hail Amida Buddha. The passion of a woman
Never dies. Hayen't you found salvation yet, Oiwa? Maybe if :% S
m.E:m her _uo&w her sins will disappear and she will find rest. (Without z.::».
"8 about it, he tums over the door. This side of the door is covered with a

thick layer of water weeds.) Oh no, there is something on the oz.,mﬁ w.,&m ﬁm.o..
ﬁ<~:u wah. -.@.:wnmzh Kohei's body.

intensifies, it culminates in q series of “wells” spoken first alternately andh
together.) \

CuoBer: What are you going to do about it? (Iemon reconsiders and bringsat
the document that Okuma earlier gave to him.)

[emon: This document that my mother got me guarantees my future vif
Lord Moronao. For the time being, T will give it to you and, as soon!z
the money, I'll exchange it for this document. Listen (Whispers).

CHOBEI: Got it. For the time being, I will keep this instead of cash.

IEMON: T'll pay you well when I can.

CHOBEI: You'd better. See you later, Tamiya.

IEmMON: Akiyama.

CHOBEL: Take good care of yourself. (Music. Temple bell. Cary

i

ing the doct
soft i ater weeds
mysterious drums, the water we

r
ment, Chébei exits running along the runway. lemon gazes %ﬂ_ﬁz : Kohei opens his eyes.) gl o
IEMON: Because Chobei showed up, L had to hand c<m1rm<m_=m\w%; o_:E.. Master, master, lend me the medicine. (He stares entreafing)
just to keep his mouth shut. What terrible luck. (Looks up &m:@a | _E@so:.u
} : ot . Moy,
be dark soon. I should put away my fishing pole. (Eerie M i N Another ghost!

ody on it CO"

p When it ™
? in and S0

With doro-doro drums, the body

He picks up his fishing pole. A wooden door with a b d drops into the water.

straw mat comes floating down the river from stage le .
0
center of the stage, it sinks in the water, then bobs up %

1 . el
™0n draypg his sword and strikes at the @o;.# :
_ssm&&m@ turns into a skeleton that falls apart d
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Jeases his preath in relief but does not relax his defyy,.:
a loud clack from the tsuke clappers, several characters ensiye -
shadow of the statue of Jiz0, Naosuke appears holding hig eappear' i Vi
ate below opens: and Yomoshichi (Osode’s former lover ;?l rake, m g,

actor who plays Oiwa and Kohei) appedrs dressed in ; playeq b1 eslu%
cotton kimono. He has a secret letter wrapped in oiled colorfy] hﬂndsqme
his neck and carries his swords wrapped in a straw mat f;;ll,f.)er hangiy o,
dammari, or fight i1 the dark. To slow, dreamy music a-” thrs is fouowé fron, I8
through the dark Their dance-like movements reveal t}leir p: Chargge, gl:) i
Tsonaliy; e

h d the obj
confront one another, drt the objects they carry move from sy B
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